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Dear listeners, through this live recording, you can learn about historical organs in Slany, Peruc and
Zlonice, as it sounded at five concerts by Czech and foreign organists during the fourth International
Organ Festival - Organ Resounding. The festival introduced historical organs in Slany and interesting
instruments from near and also distant surrounding.

Directly from Slany, you could hear together with singing, an organ in the Chapel of Virgin Mary's En-
gagement in the former Piarist College (probably J. G. I. Schmidt, 18th century), an organ in the dean of
St. Gothard Church (A. Reiss, 1783), and two positive organs in the Trinity Church in Slany. These two
positives met at a unique concert, one is a reconstructed organ from an unknown Czech master of the
early 18th century and the other is its modern copy, that was made by the Dutch organ builder Hans van
Rossum for the Universitat der Kiinste in Berlin in 2003 and was kindly lent to the concert.

From the instruments around Slany, you could listen to the sound of the organ in the church of St. Peter
and Paulin Peruc, where there is a wonderful and very valuable instrument from the workshop of Johann
Georg Ignaz Schmidt that dates back to 1766. This organ and its artistic style and sound, belongs among
the most impressive instruments in Bohemia. Its sound combines beautifully with the classical clarinet
on the recording. The concerts on the organs in Peruc and in the chapel of the former Piarist College in
Slany, which probably also came from the workshop of J. G. I. Schmidt (1727-1802), have also comme-
morated the 285th anniversary of the birth of this Loket organ-master. Another instrument from around
Slany sounded in the nearby town Zlonice in the Church of the Assumption of the Virgin Mary. On the
recording, the organ from a well-known Prague organ master Stephen Peter Emanuel (op. 38, 1890) is
complemented by the romantic sound of the pedal piano - now almost unknown instrument.

Details of all concerts and The Organ Resounding Festival 2012 Slany-Peruc-Zlonice can be found on
www.varhany.slansko.cz
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béhem Etvrtého roéniku mezinarodniho varhanniho festivalu Varhany znéjici, ktery predstavuje his-
torické varhany ve Slaném a zajimavé néstroje z blizkého i vzdélenéjsiho okoli.

Pimo ze Slaného uslysite spolu se zpévem varhany v kapli Zasnoubeni P. Marie byvalé piaristické
koleje (nejspi§ J. G. I. Schmidt, 18. st.), varhany v dékanském chrdmu sv. Gotharda (A. Reiss, 1783)
certu setkal zrekonstruovany néstroj nezndmeého ¢eského mistra z pocatku 18. stoleti se svou vlastni
novodobou kopii, kterou v roce 2003 zhotovil holandsky varhanar Hans van Rossum pro Universitat
der Kiinste v Berling, ktera ndm jej na koncert laskavé zapuijcila.

Z nastroju v okoli Slaného se zaposlouchejte do zvuku varhan v kostele sv. Petra a Pavla v Peruci,
kde se nachazi nadherny a velmi cenny néstroj z dilny Johanna Georga Ignaze Schmidta z roku 1766.
Tyto varhany patii vytvarnym ztvarnénim i svym zvukem k nejpisobivéjsim nastrojiim v Cechach
a jejich zvuk se na nahravce nadherné snoubi s klasicistnim klarinetem. Koncertem na néstroj v Pe-
ruci a na varhany v kapli byvalé piaristické koleje ve Slaném, které patrné pochazeji rovnéz z dilny
J. G. I. Schmidta (1727-1802), jsme si zaroveii pfipomnéli 285. vyroti narozeni tohoto loketského
varhanéiského mistra. DalSi nastroj z okoli Slaného se rozeznél v nedalekych Zlonicich v kostele Na-
nebevzeti P. Marie. Varhany znamého prazského varhanaie Emanuela Stépana Petra (op. 38, 1890)
se na nahrévce z festivalového koncertu dopliiuji s romantickym zvukem pedélového klaviru - dnes
jiz téméF neznamého nastroje.

Podrobnosti o v§ech koncertech a festivalu Varhany znéjici 2012 Slany-Peruc-Zlonice najdete na
www.varhany.slansko.cz



Varhany ma bejt nastroj velebny...
The organ should be a lofty instrument...

VARHANY KAPLE ZASNOUBENI PANNY MARIE V BYVALE PIARISTICKE
ORGAN KOLEJI VE SLANEM, PONDELI 7. KVETNA 2012
EVA VARHANY - NEJSPIS JOHANN GEORG IGNAZ SCHMIDT,
2 DRUHA POLOVINA 18. STOLETI

01. Wolfgang Amadeus Mozart (1756-1791) Strahovska improvizace (dokonceni E. Bublova)
< 02. Jan Dismas Zelenka (1679-1745) Ave, Deus recondite
SOPRAN (arie Andéla z oper (Sub olea ac)is et palma virtutis)
SOPRANO e e LI Lo .
03. Cesky anonym (?) Fuga f moll na téma J. S. Bacha (pfipisovano J. Segerovi)

04. Jifi Antonin Benda (1722-1795) Kantatova arie
BARBORA
S0OJKOVA 05. Jan Ktitel Kuchaf (1751-1829) Partita C dur

[MEva Bublova pochaz z hudebnické rodiny. Na Prazské konzervatofi studovala varhany a klavir,
na Akademii mdzickych uméniabsolvovala varhany pod vedenim doc. J. Timy (2000). Poté vystudovala Conservatoire
National Supérieur de Musique ve francouzském Lyonu u J. Boyera (2000-2003). Po navratu pokracovala jesté
ve studiu na AMU, tentokrat v cembalové tfidé G. L. Mrazkové (2004-2007). Zagastnila se mnoha mistrovskych kursi
vedenych renomovanymi umélci. Eva Bublova je vitézkou nékolika mezinarodnich soutézi: Mezinarodni varhanni
soutéZ Prazské jaro 1999, Gottfried Silbermann Internazionaler Orgelwettbewerb 2001 ve Freibergu, Johann Joseph
Fux Orgelwetthewerh 2005 v Anger, Concorso Organistico Internazionale ,Francesco D' Onofrio” 2006 v Carunchiu,
Prix Joseph Bossard 2009 v Bellelay. V roce 2002 byla finalistkou Royal Bank Calgary International Organ Festival
and Competition. Jako sdlistka spolupracovala s mnoha renomovanymi orchestry, nahréla nékolik snimkd pro cesky,
slovensky a lucembursky rozhlas a koncertovala ve vétsiné evropskych zemi v Japonsku a v Kanadé. Eva Bublové
vyutuje varhanni hru na konzervatofi v Ceskych Budéjovicich, na Hudebni $kole hl. m. Prahy a na hudebnim Gymnaziu
J. Nerudy v Praze. Je varhanici francouzské farnosti v Praze a v kostele Nejsv. Salvétora v prazském Klementinu.

BMEva Bublova comesfroma musical family. At the Prague Conservatory she studied organ and
piano, and she earned a degree in organ at the Academy of Performing Arts in Prague under the tutelage of Associate
Professor Jaroslav Tima (2000). Thereafter, she studied with Jean Boyer at the Conservatoire National Supérieur



de Musique in Lyon, France (2000-2003). Upon
returning, she furthered her studies at the Academy
of Performing Arts in Prague, this time in the harpsi-
chord class of G. LukSaité-Mrazkova (2004-2007).
She has participated in many master classes led by
such renowned. Eva Bublova has been a prizewinner at
several international competitions, such as Concorso
Organistico Internazionale “Francesco D* Onofrio”
2006 in Carunchio (lItaly), Prix Joseph Bossard 2009
in Bellelay (Switzerland). In 2002 she was a finalist at
the Royal Bank Calgary International Organ Festival and
Competition. As a soloist she has performed with many
orchestras. She teaches organ at the Ceské Budéjovice
Conservatory, at the Music School of the City of Prague
and at the Jan Neruda Secondary School of Music in
Prague. She is the organist for the French-speaking
Catholic Church in Prague and at the Church of the
Holiest Saviour at the Prague Klementinum.

Barbora Sojkova seoddétstvi
vénovala hie na klavir a zpévu - od roku 1995
pak jako clenka Kiihnova détského sboru. S timto
souborem absolvovala vice nez 300 koncertd, desitky
opernich predstaveni v Narodnim divadle a Statni
opere, nataceni CD a koncertnich turné po svétovych
pédiich. Po dokonéeni gymnazia vystudovala obor
Shormistrovstvi chramové hudby na Pedagogickeé fakulté
Univerzity Karlovy v Praze. Nyni je studentkou Hudebni
védy na Filosofické fakulté Univerzity Karlovy v Praze
kde se specializuje na gregoriansky choral. Studiu zpévu
se vénuje soukromé. Interpretaci stfedovéké hudby se
zatala vénovat jako clenka souboru Schola Benedicta
(2004-2007), se kterym natocila CD Vaclav Il., a dale
pokracuje jako €lenka a uméleckd vedouci Tiburtina
ensemble. Spolupracuje se soubory Collegium 1704,
Collegium Marianum, Musica Florea, Capella Regia,
Ensemble Inégal, Ensemble Tourbillon, Doulce Memoire.
Je ¢lenkou souboru Collegium Vocale 1704 a vystupuje
na prednich ¢eskych a evropskych festivalech.

Barbora Sojkova has been
following music since her childhood, she plays the
piano and sings as well - from 1995 as a member of
the Prague Philharmonic children’s choir. With this
ensemble she joined more then 300 concerts, many
opera performances at the National Theatre and the
State Opera in Prague, recordings of CDs and concert
tours round world stages. After completing grammar
school, she studied Sacred music conducting at the
Faculty of Education of the Charles University. Now she
is a student of Musicology at the Faculty of Philosophy



of the Charles University in Prague. She studies singing privately. She is engaged in interpretation of early music.
She is also interested in interpretation of medieval music, especially of Gregorian chant. She worked with Schola
Benedicta (2004-2007), with which she made a CD called Wenceslas Il. She also works with ensembles Collegium
1704, Collegium Marianum, Musica Florea, Capella Regia, Ensemble Inégal, Hipocondria Ensemble, Doulce Memoire
etc. She is member of ensemble Collegium Vocale 1704, with which she participated in project “Bach-Prague 2005”
and in 2007 performance of compositions of J. D. Zelenka at the Prague Spring Festival, Dresdner Festspiele, Festival
de Sablé and Festival de La Chaise-Dieu.

B Varhany v kapli Zasnoubeni Panny Marie ve Slaném.
Dosud se traduje, Ze autorem nastroje v kapli Zasnoubeni Panny Marie je Antonin Reiss. Peclivé zkoumani varhan
napovida, Ze se jedna o rukopis jiného autora. Organolog MUDr. Tomas Horak se domniva, Ze se jedna o rokokové
varhany loketského mistra Johanna Georga Ignaze Schmidta, ktery v 60. letech 18. stoleti pracoval v nedaleké
Peruci. Na pocatku 20. stoleti byly u varhan provedeny tehdy Zadané moderni zmény a nestylové zasahy. Vroce 1918
byly pro véleéné Ggely zrekvirovany pricelni cinové pistaly, pozdéji nahrazené zinkovymi. V roce 1994 renovoval
nastroj varhanaf Franz z Prahy. Varhanam vratil dispozici Il. manualu do ptvodniho stavu. Hlavni nastroj je rozdélen
do dvou skiini a pozitiv se nachazi pfimo v hracim stole. Varhany, z&asti v neptivodnim stavu, jsou cennou pamatkou.
Vzhledem k pozdéj$im zasahim a zménam ovSem nastroj nema sviij originalni zvuk.

B The organ in the Chapel of Virgin Mary’s Engagement in Slany.
It has been believed so far that the instrument in the Chapel of Virgin Mary ‘s Engagement is a piece of work by Antonin
Reiss. But a thorough examination of the organ suggests that it was built by another organ maker. Tomas Horak M.D., an
organologist, believesit to be an organ by Johann Georg Ignaz Schmidt from Loket who worked in Peruc in the 1760s. In the
early 1900s some modern changes and non-style adjustments were made. In 1918 the front tin pipes were requisitioned for
military purposes and later replaced by zinc ones. In 1994 Franz from Prague, an organ maker, renovated the instrument.
The organ’s specification of the 2nd manual was restored into its original condition. The main instrument is divided into
two cases; the positive is situated directly in the console. The organ, which is partly in non-original condition, is a priceless
relic. However, due to later adjustments and changes, the instrument misses its original sound.

Dispozice / Specification

Hlavni stroj - Principal 8°, Flauta 8, Salicional 8, Octava 4°, Flauta 4°, Superoctava 2, Mixtura 3°
Pozitiv - Copula 8°, Copula 4°, Principal 2*

Pedal - Subbass 16, Octavbass 8"
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ltalska hudba pro dvoje varhany
Il talian music for t w o organs
I —
VARHANNI KLASTERNi KOSTEL NEJSVETEJSI TROJICE VE SLANEM,
POZITIVY STREDA 16. KVETNA 2012
ORGAN VARHANNI POZITIV - NEZNAMY MISTR (CESKY?) Z POCATKU 18. STOLETI
POSITIVES A JEHO KOPIE - HANS VAN ROSSUM, 2003
LUIGI
FERDINANDO 06. Aurelio Bonelli (?) Toccata La Cleopatraa 8 (L. F. T.+L.T.)
TAGLIAVINI 07. Jan Pieterszoon Sweelinck (1562-1621)
A LIUWE Ballo del Granduca - Aria di Fiorenza (L. T,, original)
TAMMINGA 08. Adriano Banchieri (1568-1634) Canzon L organistina bella (L. F. T. + L. T.)

09. Giovanni Battista Ferrini (ca. 1601-1674) Ballo di Mantova (L. T., copy)
10. Fabrizio Caroso (ca. 1530-ca. 1610) Celeste giglio - La Monica (L. F. T., copy)
11. Cesario Gussago (17. st.) Sonata LaLeonaa 8 (L.F. T.+L.T.)

Kalkant (original positive) - Ales Nosek

B Luigi Ferdinando Tagliavini vystudoval hru na varhany, klavir a skladbu na
konzervatofi v Boloni a na konzervatofi v Pafizi. Studia ukoncil na Univerzité v Padové. Poté vyucoval varhanni dopro-
vod na konzervatofi v Boloni a pozdéji na Monteverdiho konzervatofi v Bolzanu. Pisobil jako docent hudebni historie
na Univerzité v Parmé. Poté presel na Universitat Freiburg (Svycarsko), kde se v roce 1971 stal ordinariem a feditelem
Institutu pro hudebni védu. Jako hostujici profesor vyucoval na riiznych univerzitach v USA. Spolu s L. Tammingou je
varhanikem v bazilice Sv. Petronia v Boloni. ZaloZil ¢asopis L'Organo, pravidelné ucil na letnich kurzech v Haarlemu
a na kurzech Akademie varhanni hudby v Pistoii. Vyznamné pfispél k znovuobjeveni hry na barokni clavicembalo a var-
hany a je reprezentantem hnuti v Italii, které si klade za cil restaurovani varhan na zakladé historickych kritérii. Hral na
ocenéni, mj. zlaty Tyrolsky orel (1982), doktorsky titul honoris causa v oblasti hudby Univerzity v Edinburgu a Eestny
titul londynskeého Fellow del Royal College of Organists (1996), cestny diplom Univerzity v Boloni (1999), doktorsky titul
honoris causa v oblasti sakralni hudby z Pontificio Istituto di Musica Sacra (2011). L. F. Tagliavini vlastni jedinecnou shirku
hudebnich néstroji - cembal, klavichorddi, spinetd, pian, varhan, ale i dechovych a automatickych nastrojii - z 16.-20.
stoleti.



B Luigi Ferdinando Tagliavini
organist, harpsichordist and musicologist, studied at
the Conservatoires of Bologna and Paris and at the Uni-
versity of Padua. After having been professor of organ
atthe conservatories of Bolzano, Parma and Bologna, he
became in 1965 director of the Institute of Musicology
at the University of Fribourg in Switzerland. Since then
he has divided his time between Fribourg and Bologna,
where he has made a large collection of fine ancient
keyboard instruments (the catalogue of the collection
is published). He has been a visiting professor at many
universities all over the world. Tagliavini’s musico-
logical works include critical editions of Mozart and a
great number of studies on 16th and 17th century key-
board music, performance practice, history, technique
and restoration of old musical instruments. Together
with Oscar Mischiati he is an editor of the periodical
L'Organo (Bologna, since 1960). Serving on commis-
sions in both Italy and Switzerland for the protection
of historical organs, he supervised the restorations

of important old organs, among others those at San
Petronio (1474 and 1596) in Bologna. As an organist
and harpsichordist, he has performed throughout the
world. His recordings include two complete editions of
Frescobaldi s Fiori Musicali, as well as the complete se-
ries of Antonio Solér’s concerti for two organs and Ber-
nardo Pasquini s sonatas for two keyboard instruments
(with Marie-Claire Alain); one of his last CD (Ermitage) is
devoted to his own collection of harpsichords. Tagliavini
has been a prizewinner of many awards such as golden
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medal of the Italian Ministry of Public Education and
the prize “Massimo Mila” of the Italian music critics. In
1985 he was named International Performer of the Year
by the New York City Chapter of the American Guild of
Organists. In March 2000 he has been made an honor-
ary citizen of the city of Dallas, Texas.

W Liuwe Tamminga jepovaZovan
za jednoho z nejvyznamnéjSich specialisti na italskou
varhanni hudbu 16. a 17. stoleti. Na konzervatofi v Gro-
ningenu vystudoval hru na varhany, cembalo a skladbu.
Pozdgji studoval v PafiZi u A. Isoira a J. Langlaise. Zde
ziskal Premier Prix za interpretaci a Second prix za
improvizaci. V r. 1980 zvitézil v Holandsku v soutézi
ve varhanni improvizaci a v r. 1982 ziskal cenu Prix
d’Excellen. Liuwe Tamminga Zije od roku 1982 v Bologni,
kde studoval italskou hudbu 16. a 17. stoleti u L. F. Tagli-
aviniho. V soucasné dobé je L. Tamminga spolecné
s L. F. Tagliavinim varhanikem v bazlice San Petronio
v Boloni, kde hraji na dva néstroje z dilny Lorenza da
Prato (1471-1475) a Baldassare Malaminiho (1596).
Tyto varhany patfi k nejvzacnéjs$im nastrojim na svété.
L. Tamminga natocil nékolik CD, které ziskaly vyznamna

ocenéni. Nahrdvka kompletniho dila Marc'Antonia
Cavazzoniho ziskala ocenéni Diapason d'Or a Preis der
Deutschen Schallplattenkritik. Dal$i ocenéni ziskala
souhrnna nahravka Frescobaldiho fantazii a CD Mozart
v [talii (2006). Nahravky vénované A. a G. Gabrielimu re-
alizované spolu s Tagliavinim ziskaly Choc de la Musique
a cenu A. Vivaldiho (Benatky). V r. 2008 vydal L. Tam-
minga nahravky vénované F. Mascherovi, historickym
varhanam z Kanarskych ostrovii a G. Puccinimu.

B Liuwe Tamminga is consid-
ered one of the major specialists of sixteenth and
seventeenth-century Italian repertoires for organs. He
is the organist of the historic organs at the Basilica of
San Petronio in Bologna together with Luigi Ferdinando
Tagliavini, where he plays the magnificent instruments
by Lorenzo da Prato (1474) and Baldassarre Malamini
(1596). He has recorded several compact discs, among
them the complete work of Marc’Antonio Cavazzoni
(awarded the “Diapason d'Or,” Preis der Deutschen
Schallplattenkritik 2005, Goldberg 5 stars); the com-
plete Fantasies of Frescobaldi (best recording of Ama-
deus and Diapason 5 stars); “Mozart in Italia” (Preis
der Deutschen Schallplattenkritik 2006 and Diapason
5 stars); and a recording dedicated to Andrea and Gio-
vanni Gabrieli, together with L. F. Tagliavini (“Choc de la
musique” and the International Prize “Antonio Vivaldi”
of the Cini Foundation in Venice, 1991). In 2008 three
recordings dedicated to Fiorenzo Maschera, “the his-
toric organs of the Canary Islands” and to Giacomo Puc-
cini. He regularly plays with the Concerto Palatino and
Odhecaton.



B Varhanni pozitiv neznamého mistra a jeho kopie.
Varhanni pozitiv, ktery na koncerts zaznél, postavil nezndmy mistr asi potatkem 18. stoleti pravdépodobné v Cechach.
V priibéhu 19. stoleti zfejmé doslo k dpravam, nebo byl pozitiv nové zkompletovan z jiz nefunkénich souéasti starsiho
nastroje. V roce 1981 byl pozitiv zbaven pravdépodobné nepivodni polychromie, opét zkompletovén, zprovoznén
a opatfen motorem varhanafem Frantiskem Krutskym (tehdy varhanéiské druZstvo Igra), protoze tehdejsi majitel
ho dostal od farafe ve Svarové u Unhosté darem v rozlozeném nehratelném stavu v bednach. Faraf jej ziskal odkudsi
z jiznich Cech. V roce 2000 jej koupil Pavel Cerny a v roce 2003 odvezl do Nizozemi, kde jej pod vedenim varhanae
Hanse van Rossuma pietné zrestauroval a pfipravil pro finalni polychromii, kterou provedl Ak. mal. Peter Stirber. Na
restaurovani skiiné a dievénych pistal se podileli Ales Repka z varhanaiskeé dilny Kansky-Brachtl, Dalibor Michek
a Petr Dlabal. Holandsky varhanaf Hans van Rossum zhotovil v roce 2003 podle tohoto néstroje kopii pro Univérsitet
der Kiinste Berlin, odkud byla pro slansky koncert zapijcena.

HBThe organ positive by an unknown master and its copy.
This positive, that you were able to hear at the concert, had been built by an unknown master probably in Bohemia in the
early 1700s. During the 19th century the positive was probably adjusted or it was newly completed from non-function-
ing parts of an older instrument. In 1981 the probably non-original polychromy was removed from the positive and the
instrument was completed again. As the organ’s owner of that time received it as a present from the pastor in Svérov
near Unhost (he had gained it from somewhere in South Bohemia) in a disassembled unplayable condition, it was putinto
operation again and was provided with an engine by FrantiSek Krutsky, an organist (the Igra organ maker association at
that time). In 2000 Pavel Cerny hought it from him and three years later he took it to the Netherlands. There he piously
restored it under the leadership of Jan van Rossum and prepared it for the final polychromy, which was carried out by
Peter Stirber, an academic painter. The case and wooden pipes were restored by Ales Repka (from the Kansky-Brachtl
organ maker workshop), Dalibor Michek and Petr Dlabal. The Netherlands organist Hans van Rossum made a copy ac-
cording to this organ in 2003 for the Univarsitet der Kiinste Berlin, where it was borrowed for the concert in Slany.

Dispozice / Specification - original
Manuél (C-c” ") - Copula 8°, Copula 4°, Principal 2", Quinta 1°, Octava 1°
Short lower actave, meantone temperament, a = 415 Hz

Dispozice / Specification - copy
Manual (C-d ") - Copula 8°, Flute 4", Pricipal 2, Quinta 11/3°, Octava 1°
Pedal (C-d ) - a = 415-440 Hz.



Od renesance po rokoko - poklad
severoneémecke varhanni hudb
From the Renaissance to the Rococo
Treasures of the North German Organ Music

< <

VARHANY CHRAM SV. GOTHARDA VE SLANEM, STREDA 9. KVETNA 2012
ORGAN VARHANY - ANTONIN REISS, 1783

12. Johann Lorentz (1610-1689) Praeludium in d
R 0 ST 13. Andreas Neunhaber (1603-1663) Ich ruf zu dir, Herr Jesu Christ
14. Cajus Schmiedtlein (1555-1611) Alia Phantasia primi toni
15. Heinrich Scheidemann (ca. 1595-1663) Pracambulum in d
16. Friedrich Christian Mohrheim (1719-1780) Wie schin leuchtet der Morgenstern
17. Anonymus (Liineburger Tabulatur) Toccata in C
18. Christian Flor (1626-1697) Ein feste Burg ist unser Gott
19. Georg Bdhm (1661-1733) Praeludium, Fuga und Postludiumin g

B Martin Rost senarodil v roce 1963 v Halle nad Séalou. Studoval na Vysoké skole hudby
F. M. Bartholdyho v Lipsku (1983-1989), kde byli jeho uciteli mimo jiné profesor W. Schetelich, Thomasorganist Prof.
H. Kastner a Prof. G. Kootz. Jiz béhem studia pisobil Martin Rost jako druhy varhanik v lipském Gewandhausu. Od
roku 1989 az do roku 1997 byl Martin Rost varhanikem v koncertni hale C. Ph. E. Bacha ve Frankfurtu nad Odrou,
kde oZivil festival Wilhelm-Sauer-Orgelfesttage. Od roku 1997 pusobi Martin Rost jako kantor a varhanik v kostele
Marienkirche zu Strahlsund, ktery vlastni jedny z nejvyznamnéjsich historickych varhan Némecka postavené Frie-
drichem Stellwagenem v letech 1653-1659. Na tomto vzacném instrumentu zalozil v roce 1988 festival Friedrich-
Stellwagen-Orgeltage Stralsund, ktery pokracuje od roku 2009 jako Stralsunder Orgeltage. Martin Rost je jednim
ze zakladajicich Elend Baltského varhanniho centra (BOC). VSestranna koncertni ¢innost zavedla Martina Rosta do
mnoha evropskych zemi i do USA. Realizoval mnoho nahravek na CD, pro rozhlas a televizi. Mezi jeho CD nahravka-
mi si zaslouZi pozornost obsahlé dokumentace varhan kraji Mecklenbursko a Pomoransko a ojedinéla prezentace
28 historickych varhan Pobalti na tiech CD. Pisobil jako jeden z porotcii na soutézi Mlddez provozuje hudbu, ved!
mistrovské tfidy a seminafe a uverejnil nékolik védeckych pfispévki o historii stavby varhan a varhanni hudby. Jeho
uméleckou ¢innost dopliiuje vyuka na Vysoké Skoly hudby a divadla v Rostocku v oboru varhany.



BMartin R o st wasborninHalle/Saale
in 1963. From 1983 till 1989 he studied at the “Felix
Mendelssohn Bartholdy” University of Music in Leipzig
with teachers such as Prof W. Schetelich, Prof H. Kast-
ner and Prof G. Kootz. During his studies, Martin Rost be-
came the second organist at the Leipziger Gewandhaus.
In 1989-1997 Martin Rost worked as an organist at the
“Carl Philipp Emanuel Bach"concert hall in Frankfurt/
Oder where he brought the “Wilhelm-Sauer-Orgelfest-
tage” back into life. Since 1997 Martin Rost has been a
conductor and organist at the Marienkirche (the Church
of St Mary) zu Stralsund which owns one of the most
important historical instruments in the country (it was
made by Friedrich Stellwagen). In 1998 he initialized
the “Friedrich-Stellwagen-Orgeltage Stralsund” festival
and he was its artistic leader at the same time. Since
2009 it has been known as “Stralsunder Orgeltage”.
Martin Rost is one of the founders of the Baltic Organ
Centre Stralsund. As an organ and cembalo soloist or
together with other soloists, chamber music ensembles,
choirs and orchestras, he has performed in many Euro-
pean countries as well as in the USA. Martin Rost has

made a lot of CD recordings; he has also recorded for the
radio and television. One of his most noticeable deeds
is his comprehensive documentation of the organs of
Mecklenburg and Pommern and his unique presenta-
tion of 28 historical organs of the Baltic region on three
CDs. Martin Rost was a jury member at the "Jugend
musiziert“competition. He also led master classes and
seminars and he published numerous contributions to
the history of organ making and the organ music. He has
also lectured on organs at the University of Music and
Theatre Rostock.

B Varhany v kostele sv. Gotharda
ve Slaném. Vzacny hudebni nastroj postavil v ro-
ce 1783 prazsky varhanai Antonin Reiss. Pozdéji jej
opravovala fada varhanafi: Jan a Ferdinand Guthové
(1815), Josef Gartner z Prahy (1835), Josef Suchy ze
Slaného (1844), Ferdinand Guth z Nového StraSeci
(1872), Antonin Sieger z Kladna (1884) a Bohumil
Pastika ze Staré Boleslavi (1907). Ti vsichni se zaslouzili
nejen o Gdrzbu nastroje, ale i 0 zmény, které vedly ke
zménam v pivodni dispozici. Na pocatku 20. stoleti
se nastroji nevyhnuly nékteré médni vlivy, spatfujici
ve varhanach spiSe nahradu za smytcovy orchestr.
Doslo k odstranéni rejstiiki vyssich stopovych délek
a nahrazeni hlasy imitujicimi orchestralni néstroje.
Generalni rekonstrukce nastroje se konala v letech
1994-1995. Pri rekonstrukci byly po dikladné expertize
varhany uvedeny do ptivodni dispozice Antonina Reisse.
Zakladni koncepce nastroje dba na zdtraznéni vertikal.
Postament je jednoduchy a vysoky. Pistalova skfin
hlavniho nastroje ma jednu dominantni véZ a dvé mensi,



mezi nimiz je pole ukoncené charakteristickou fimskou.
Rejstiky I. manuélu jsou umistény do obou varhannich
skfini, které se rozkladaji po stranach zapadniho okna
s délenim na C a Cis stranu. Hlasy Il. manuélu jsou
postaveny ve skfini pozitivu v zabradli kruchty a pe-
délové pistaly stoji za vzdusnicemi prvniho manualu.

M The organ in St. Gothard’s
Church in Slany. Thisunique musicalin-
strument was built by Antonin Reiss, the Prague organ-

Dispozice / Specification

builder, in 1783. It was later repaired by several organ-
builders such as Jan and Ferdinand Guths (1815), Josef
Gartner from Prague (1835), Josef Suchy from Slany
(1844), Ferdinand Guth from Nové Straseci (1872), An-
tonin Sieger from Kladno (1884) and Bohumil Pastika
from Stara Boleslav (1907). All these craftsmen not
only serviced the instrument but they even contributed
to positive changes in its original specification. In the
early 1900s organs were mostly viewed as a substitu-
tion to a string orchestra. The registers of higher metric
lengths were removed and they were replaced by voices
imitating an orchestra instrument. The organ was sub-
mitted to a general reconstruction in 1994-1995. After
a thorough analysis during the reconstruction, the organ
was put into the original specification by Antonin Reiss.
The basic concept of the instrument puts emphasis on
verticals. The basement is simple and tall. The main
instrument pipe-box has one dominant case and two
smaller ones, between them there is a field ended with
the characteristic Roman one. The registers of the 1st
manual are situated in two organ cases which can be
found on both sides of western window and are divided
into two areas - C and C minor. The voices of the 21
manual are located in the positive case in the organ-loft
railing and the pedal pipes stand behind the wind chests
of the 15 manual.

Hlavni stroj - Principal 8, Flute 8, Covered 8°, Quintadena 8 °, Salicional 8, Octava 4, Flute 4°, Quinta 2 2/3",

Superoctava 2, Mixtura 5°

Pozitiv - Copula 8°, Principal 4°, Copula 4°, Fugara 4, Octava 2, Quinta 1 1/3°, Octava 1°, Mixtura 3"
Pedal - Subbass 16 ‘(kryty), Portunal 8, Quintbass 5 1/3 ", Octavbass 4
Register: C-¢3 (manual), C-a (pedal - 18 tones), short lower octaves.






Dostavenicko galantnich mistrtd v Peruci
Rendezvous of Gallant Masters in Peruc

VARHANY KOSTEL SV. PETRA A PAVLA V PERUCI, SOBOTA 12. KVETNA 2012
ORGAN VARHANY - JOHANN GEORG IGNAZ SCHMIDT, 1766
PAVEL
CERNY 01. Frantisek Xaver Brixi (1732-1771) Preludium C dur
; 02. Wolfgang Amadeus Mozart (1756-1791)
KLASICISTNI Koncert pro klarinet A dur, KV 622 - 2. véta Adagio
Etﬁgls'\ll(EXL 03. Wolfgang Amadeus Mozart (1756-1791) Andante in F pro pistalovy stroj, KV 616
CLARINET 04.-05. Jan Kftitel Vaiihal (1739-1813) Sonéta ¢. 3 B dur pro klarinet
LUDMILA Adagio cantabile, Rondo Allegretto

PETERKOVA’ 06. Jan Krtitel Vanhal (1739-1813) Fuga C dur

Kalkant - Mervin Flandera

m Pavel €erny -varhanik, pedagog a organolog - je Easto zvan ke koncertnim vystoupenim. Kromé
prednich doméacich pédiich Gcinkoval vriznychzemich Evropy, USA, Japonsku, Brazilii, Africe a Kubé. Vyucuje varhannihru
aimprovizacina AMU v Praze a JAMU v Brné a zaseda jako €len soutéznich porot. Upozornil na sebe ziskanim 1. cen ve var-
hannich soutézich v Opavé (1990), Lublani (1992) a na Prazském jaru (1994). Dalsi ceny mu byly udéleny prostiednictvim
vyznamnych kulturnich organizaci. Doma i v zahranici nataci na CD, pro rozhlas a televizi. Nékteré CD nahravky byly
ocenény zahraniéni kritikou. Je tviircem rozhlasovych serialii o varhanach. Pavel Cerny je uméleckym poradcem nékolika
mezinarodnich varhannich festivalt. Jako organolog pracuje v odbornych komisich pfi stavbach novych varhan, restau-
rovani a dokumentaci historickych varhan. Publikuje odborné &lanky a propaguije historické nastroje v Ceské republice.

MPavel €erny -theorganist educatorandorganexpert-isofteninvited to participatein concerts tak-
ingplace atrenowned concerthalls withinthe country aswell asin other European countries, USA, Japan, Brazil, Africa
or Cuba. He holds classes on organ play and improvisation at the Academy of Musical Arts in Prague and at the Janaéek
Academy of Musical Artsin Brno. He is also amember of jury at various organ contests. His winning of the first prize in
the Opavaorgan contest(1990), as well asin Ljubljana (1992) and Prague Spring (1994) gained him bigger attention. He
was awarded additional prizes through some significant cultural organisations. Pavel Cerny records CDs in his homel
and as well as abroad, both for radio and TV broadcasting. Some of these recordings have been honoured by



foreign critics. Pavel Cerny is the creator of a radio series
about organs. He works as a musical counsellor on some
international festivals. As an organ expert he works
in specialized committees for building, repairs and
documentation of some organ instruments, he publishes
scholarly articles and is responsible for the promo-
tion of historical instruments in the Czech Republic.

Ludmila Peterkova- teskd
klarinetistka, lauredtka mezindrodni soutéZe Prazskeé jaro
1991. Profesorka Praiské konzervatore, pfileZitostna
moderatorka i herecka. Hru na klarinet studovala na
Prazské konzervatofi a HAMU. Absolvovala roéni stdz
na paiizské Conservatoire National Supérieur. Od roku
2007 porada vlastni letni kurzy v DomaZlicich. Ludmila
Peterkova vystupovala v zemich celé Evropy. Vyznamné
zahraniéni koncerty absolvovala napf. v roce 2005 v Japon-
sku. Japonsti posluchati mohli v jejim podani vyslechnout
Mozartiv klarinetovy koncert v Tokyu a Aichi Art Centru
v Nagoyi s Nagojskou filharmonii, nebo Kalivodovy Variace
na Ceském narodnim dnu na Expo 2005 se Symfonickym
orchestrem hl. mésta Prahy FOK. Od roku 2000 nahréva

exkluzivné pro spolecnost Supraphon. Jeji CD s nahravkami
Rossiniho, Mendelssohna a Brucha ziskalo prestizni cenu
Harmonie za nejlepsi nahravku roku. Od roku 2006 se
vénuje také staré hudbé, kde se zaméfila na chalumeau,
predchiidce klarinetu a Klasicistni dobové klarinety.

Ludmila Peterkova- Czech
clarinettist, laureate of the international competition of
the Prague Spring 1991. Currently Professor at the Prague
Conservatoire, and occasional presenter and actress. She
studied this instrument at the Prague Conservatoire and
HAMU, Faculty of Music of the Academy of Performing
Arts in Prague. She attended a year course in Paris at the
Conservatoire National Supérieur. Since 2007 she has or-
ganised her own summer courses in the West Bohemian
town of Domazlice. She has performed across Europe and
in the Czech Republic. She has performed important con-
cert tours abroad; for example, in 2005 in Japan where she
spent three quarters of a year. The Japanese audiences had
the opportunity to hear her play Mozart's Clarinet Concerto
in Tokyo and the Aichi Arts Center in Nagoya with the Na-
goya Philharmonic Orchestra and the Kalivoda Variations
at the Czech National Day at Expo 2005 with the Prague




Symphony Orchestra. Since 2000 she has recorded exclusively for Supraphon. Her CD with compositions
by Rossini, Mendelssohn and Bruch received the prestigious Harmonie prize for best recording of the year.

BVarhany v kostele sv. Petra a Pavla v Peruci. Smlouva
na nastroj byla uzaviena r. 1763 s loketskym varhanafem Johannem Ignazem Schmidtem za 530 zI. Néstroj byl in-
stalovan na kir v r. 1766. Nastroj opravil r. 1791 gistecky F. Guth, dal$i opravy provedI r. 1852 libéchovsky varhanaf
J. Ohme a v r. 1865 a 1870 novostrasecky F. Guth, ktery nastroj r. 1878 renovoval. Vétsi zasah do nastroje
predstavovala oprava provedend v r. 1901 prazskou firmou Rejna-Cerny. Z uméleckych a historickych divodi byl
nastroj usetren rekvizice prospektovych pistal. Dal$i opravu provedl r. 1933 prazsky Karel Urban, motor byl pfipojen
r.1948.Nadherny avelmicenny nastrojzraného obdobi Schmidtovy tvorby patfivytvarnymztvarnénimisvymzvukem
k nejpiisobivaj$im varhanam v Cechach. Hlavni stroj je konstruovén pro sedm rejstiikd, pozitiv umistény v zébradli
kruchty ma rejstfiky tfi, pedal umistény v ohradce za varhanni skfini je dvourejstiikovy. Hraci stil je pfistavén k zadni
sténé pozitivu, klaviatury véetné ramu a botnic, pedélnice, manubria s ndzvy rejstiik{ii notovy pultjsou novéjsi, stejné
tak spojka manuali. Rozsahy manualu a pedélu jsou v souladu s pfevazujici dobovou praxi s kratkou basovou oktavou.

BMThe organ in the Church of St. Peter and Paul.In1763
the contract for an instrument was signed with Johann Ignaz Schmidt, an organist from Loket, for 530 golden coins. The
organ was installed onto the chancelin 1766. The new instrument was repaired by F. Guth from Cista in 1791, afterwards
by J. Ohme from Libéchov in 1865 and 1870 followed by F. Guth from Nové Straseci, who renovateditin 1878. A thorough
reconstruction of the organ was made by Rejna-Cerny&Co in 1901. Thanks to the organs historic and artistic value, the
instrument s facade pipes avoided requisition. Another reconstruction was made by Karel Urban from Prague in 1933;
the engine was added in 1948. The beautiful and very precious instrument made by Schmidt in his early period belongs
among the most impressive organs in Bohemia. The main instrument has been constructed for seven registers, the posi-
tive situated in the organ-loft railing has three registers; the pedal placed in the railing behind the organ case has two reg-
isters. The console has been attached to the background of the positive. The keyboards including the frame and side parts,
the pedals, the drawbars with the names of the registers and the note rack are newer, as well as the coupler of the manu-
als. The manual and pedal registers are in accordance with the short bass octave according to the practice of that time.

Dispozice / Specification

Manudl, C-c”" (short octaves) - Copula 8", Salicional 8°, Principal 4, Flute 4°, Octava 2", Principal 8, Mixtura 1
1/3°, 3, repetice oktavové nac’

Pozitiv, C-c” " (short octaves) - Copula 8°, Fugara 4, Principal 2

Pedal, C-a0 (short octaves) - Subbass 16, Octavbass 8"






Romanticky dialog varhan a pedalového klaviru
Romantic sounds between Organ and Pedal Piano

VARHANY KOSTEL NANEBEVZETi PANNY MARIE VE ZLONICICH,

PEDALOVY PONDELI 14. KVETNA 2012

KLAVIR VARHANY - EMANUEL STEPAN PETR, 1890

ORGAN

PEDAL 07.-10. Dalibor Miklaviit (1971) Ctyfi improvizace, I, II, 11l IV

PIANO 1. Robert Schumann (1810-1856) Studien fir den Pedalfliigel
DAL' B O R op. 56, Nr. 3, E dur (Andantino / Etwas schneller)

M I KLAVCIC 12. Robert Schumann (1810-1856) Studien fiir den Pedalfliigel
op. 58, Nr. 4, Des dur (Allegretto)
13. Robert Schumann (1810-1856) Studien fiir den Pedalfliigel
op. 58, Nr. 2, C dur (Nicht zu schnell und sehr markiert)
14. Robert Schumann (1810-1856) Studien fiir den Pedalfliigel
op. 58, Nr. 1, ¢ moll (Nicht schnell und sehr markiert)

B Dalibor Miklavgéic studoval hru na varhany a kompozici na University of Music and
performing Arts ve Vidni, pozdéji se vénoval specializovanému studiu staré hudby v Milané. Zicastnil se ¢etnych
mezinarodnich mistrovskych kurzi. Je§té jako mlady ziskal nékolik ocenéni na evropskych varhannich soutézich.
Koncertoval ve vétSiné evropskych zemi a v Asii. Je sélistou pro kldvesové nastroje v orchestru dobovych hudeb-
nich nastroji Haydn Sinfonietta Wien a od roku 2006 je hostujicim profesorem hry na varhany a improvizaci na
Hudebni univerzité v Grazu. Je také univerzitnim docentem na Hudebni akademii Univerzity v Lublani a od roku
2000 pusobi jako varhanik v Kolegiu sv. Stanislava v Lublani. Soucasné je jiz nékolik let profesorem hry na var-
hany na Statni konzervatofi v Lublani. Dalibor Miklav¢ic pravidelné vyucuje interpretaci a improvizaci na mezinarod-
nich mistrovskych kurzech a prileZitostné prednasi v Némecku, Rakousku, Itélii, Slovinsku, Loty$sku, Rumunsku
a na Slovensku. Hodné casu vénuje vyzkumu a interpretaci severonémeckého pedaliter-repertoaru, ktery interpre-
tuje a nahrava na CD na pedalové cembalo. V letech 2000-2005 byl prezidentem Slovinské varhanni spolecnosti.

B Dalibor Miklavéié studied organ composition in Vienna with Prof. Mitterhofer and
continued advanced training in ancient music with Prof. L. Ghielmi. Having won two European competitions



for young organ players (EMCY 1989 and 1992), he
drew public’s attention. He has given recitals all over
the Europe. Dalibor Miklavéi¢ engages in pedagogy as
well. He was visiting professor for Organ and Improvi-
sation at Music University in Graz, Austria from 2006
to 2009. He has been teaching at Music Academy,
Ljubljana University since 2007, then at St. Stanislaus
College - Ljubljana since 2000, and at State Conserva-
toire in Ljubljana. Dalibor Miklavéi¢ regularly teaches at
various international master classes on interpretation
and improvisation throughout Europe or prepares occa-
sional lectures in Germany, Sweden, Slovakia, Austria,
Italia, Slovenia, Latvia, and Romania. Miklavcic has
been a jury member at numerous international organ
competitions, such as Bach-Wettstreit an der Bachorgel
in Arnstadt, Germany. Dalibor Miklav¢i¢ performs as a
soloist on keyboards with the Orchestra on original in-
struments Haydn Sinfonietta Wien. He does researches
on and interpretations of both Pedal-Pianoforte and the
north German pedal-harpsichord. He was the President
of the Slovenian Organ Society from 2000 to 2005.

Pedalovy Klavir. Pedlovy
klavir je druh klaviru, ktery obsahuje pedalnici, ktera
umoziiuje hrani basovych toni nohama, jako je to ob-
vyklé u varhan. Existuji dva typy pedélového klaviru:
pedalnice miZe byt nedilnou soucasti nastroje, pouziva
stejné struny a mechanismus jako ruéni manual, nebo
se mize skladat ze dvou nezavislych manuali (kazdy se
svym mechanismem a strunami), které jsou umistény
nad sebou, standardni manudl ovladany rukama
a manual s basovymi tény ovladany nohama.

Pedal piano. Thepedalpiano orpe-
dalier piano) is a kind of piano that includes a pedal-
board, enabling bass register notes to be played with
the feet, as is standard on the organ. There are two
types of pedal piano: the pedal board may be an inte-
gral part of the instrument, using the same strings and
mechanism as the manual keyboard, or, less frequently,
it may consist of two independent pianos (each with its
separate mechanics and strings) which are placed one
above the other, a regular piano played by the hands and
a bass-register piano played by the feet.




BVarhany v kostele Nanebe-
vzeti P. Marie ve Zlonicich.

Novy kuzelomechanicky néstroj do staré barokni skfing,
rozsifené v zadnich partiich do stran, vestavél vr. 1890
praisky varhanai Em. S. Petr pod opusovym &islem
38. Petr sviij nastroj v nasledujicich dvou desetiletich
také udrzoval. V roce 1917 byl nastroj uchranén od re-
kvizice cinovych prospektovych pistal i diky aktivité
tehdejsiho zlonického dékana. Opravur. 1933 uskutecnil

Dispozice / Specification

B. Pastika ze Staré Boleslavi a jednu z poslednich oprav
proved| roce 1950 Stanislav Havlik. Varhany maji na
dvou manualech celkem 19 rejstiiki. Samostatné
stojici hraci stdl je zplisobem provedeni typicky pro
Petrovu firmu. Manualy maji rozsah do """, pedal do
d’. Rejstfikova manubria jsou umisténa po stranach
klaviatur ve tiech etazich s nazvy rejstiiki na porce-
lanovych na okraji zlacenych obdélnikovych $titcich.

B The organ in the Church of
Virgin Mary’s Assumption.
In 1890 a new conic-mechanical instrument was built
into the old Baroque case, which was enlarged in the
background, by Em. S. Petr, an organ maker from
Prague, as his opus 38. Petr was also looking after
its maintenance during the following two decades. In
1917 the instrument s facade pipes avoided being reg-
uisitioned thanks to the local dean of that time, among
others. The organ was fixed by B. Pastika from Stara
Boleslav in 1933; one of the last repairs was made by
Stanislav Havlik in 1950. The organ has 19 registers in
two manuals. The separate console is typical for Petr’s
company. The register of the manuals is to f """, the
pedal to d”. The register drawbars are located on both
sides of the keyboards in three storeys. The register
names are written on the rectangle china labels which
are gold-plated on the edging.

. Manuél, C-f*"" - Bourdon 16", Principal 8, Kryt 8°, Gamba 8, Fleta harm. 8, Oktava 4, Fleta 4°, Doublet 2 2/3°
I Manual, C-f """ - Princ. housl. 8°, Kryt jemny 8, Salicional 8, Roh 8, Vox coeleste 8°, Fugara 4"

Pedal, C-d” - Violobas 16, Subbass 16°, Octavhass 8, Celo 8"

Pedal coupler, Manual coupler, Piano, M, F. Pleno, Sliding Crescendo



Ceska varhanni §kola 19.-20. stoleti
Czech organ school of the 19th and 20th century
Varhany znéjici 2009, Slany-Velvary

VARHANY o
ORGAN VARHANY - EMANUEL STEPAN PETR, 1886

PAVEL

) 1 g 15. Josef Klicka (1855-1937) Legenda h moll, op. 98
CERNY
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